
 
P  I  S  M  A    /    L  E  T  E  R ’ S 

 
 

Mon, 20 Mar 2006 
 

Dear Bosko:   
This is the demolition of my problem N°650 
(published in "Vratnica-64 N°20) thanks to "Peña del 
mate ayudado", Bs. As., Argentine. 
 [1.c3, Rd1 2.Lc6 Rc2 3.d4 Rb3 4.Ld5+ Ra4 5.Rd3 
Lb7 6.Rc4 La6#.]  

NEW VERSION  C+   
Thank you very much. 
Best wishes 
Walter Alejandro Diaz 

650 a. Walter Alejandro Diaz 

 
H#7                        3+7 
1.Kd4 Kd2 2.Ke4 Kc3 3.c4 Kb4 4.c5+ 

Kb5 5.e6 Kc6 6.d4 Kb7 7.Kd5 Kc7# 

 
THE AZERBAIJAN TOURNEYS 

 
1) "Olimpiya dunyasi" 2006 (newspaper) 

Sections: studies (Judge: I.Aliev),  #2, #3, H#2 . Free themes. 
Columnist : Ilham Aliev.  

Address: ilhamaliev@mail.ru  Closing date: 20.10.2006   
The publication (max 3 per author) and award will be sent participants by e-mail. 

 
2) "Kaspiy" 2006  (newspaper) 

Sections: #2, #3, studies, H#2 . Free themes. 
Columnist : Elmar Abdullayev.  

Judges: #2 - Rauf Aliovsadzade (USA), #3- Yuri Gordian (Ukraine), Studies: Araz Almammadov 
(Azerbaijan), H#2- ?.  The publication and award will be sent participants by e-mail.  

The prizes : books. Original compositions should be sent (max 3 per author)  
By  1.10.2006  to: abdullaev-elmar@bk.ru. 

 
3) Salman Javadzade -70 JT 

Sections: #2, #3 - Miniatures. Free themes. Judge: S.Javadzade 
The judge the organizer: Elmar Abdullayev. Address: abdullaev-elmar@bk.ru (max 3 per author).  

Tourney Director: Ilham Aliev.  
 Closing date: 31.09.2006. The prizes - Magazine on a composition. 

 
4) Mejnun Vahidov - 60 JT  
Section: #3   Judge: M. Vahidov.  

The judge the organizer: Elmar Abdullayev. Address: abdullaev-elmar@bk.ru (max 3 per author). 
Tourney Director: Ilham Aliev. 

 Closing date: 31.09.2006. The prizes - books of M.Vahidov  
 

================================================================================== 

    *        *    *        *   *        *        *        *        *       
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PROBLEMSKI BISERI / MASTERPIECES OF CHESS PROBLEMS (19) 

       Vo ovoj broj vi prezentirame eden mat vo tri potega (#2) od ruskiot 
FIDE majstor Aleksandr Baharev (17.12.1956), za koj sudiite vo FIDE 
Albumot ja dodelija otcenka od 11 [3+4+4=11] poeni. 
 

21. Aleksandr Baharev,  
2. Pr. A.Grin-75 JT, 1983, Album FIDE 1983-1985 

 

 

 

 #3 12+6  
 
1.Íe5! [2.Êg1+ Èd2+,Èf4:+ 3.e3,Íd3#]; 1...Èd2+ 2.e3+ Èd1,Èe3: 3.Êg1,Íg4#; 
1...Èd4:+ 2.Íf3+ Èe3,Èe4: 3.Êd4,Êe5#; 1...Èf4:+ 2.Íd3+ Èe3 3.Ìf4#. Cross checks.  
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ZBOR NA UREDNIKOT 
 

Dragi problemski 
prijateli, 

 
   Pred vas e prviot broj za 
ovaa godina inaku {esta po 
red za na{eto spisanie.  
  Od sodr`inite na ovoj 
broj }e gi izdvoime: Stati-
jata na  C.J.Feather  A black 
line-opening+capture idea in 
the H#2  i presudata za 
pomo{ni matovi za 2002-
2003 od Mario Parrinello 
[Vratnica-64 2002-2003 helpmates 
award], za {to redakcijata 
posebno im se zablagodaruva. 
  Ostanatite sodr`ini se 
standardni i voobi~aeni.  
  Posebno bi saskale da ja 
odbele`ime se pogolemata 
sorabotka so Rudolf Larin 
i Vladimir Persijanov i 
ostanatite problemisti od 
Rusija. 
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№ 2. 1. Sb6 Be6 (intending to win time for 
an attack on two white knights) 2.f5 B:f5 +! 
3. K:f5  Bc5 4. Sd3+   S:d3  5. Sd5+! Kc4 6. 
Ba2 + Kd4 7.e3#. In an initial position there 
was no also a hint on mate in the center of a 
board. 
№ 3. The set theme - « pawn fork ». 1. Sd3 
+ Kf1 2. S:f3 de4 3. Sd2 + Ke2 4. S:f2 e3! 
5.fe6! ed2 (5…ef2 6. Se4 f1Q 7. Sg3 +) 
6.e7! Bd6 + 7. Kb2 B:e7 8. Se4 Bf6 + 9. 
Ka3 Be7 + 10. Kb2 Bf6 + 11. Ka3 d1Q 12. 
Sc3 + B:c3 - a stalemate. Or 11…d1R 12. 
S:f6, a drawn game. A scale etude! 

№ 2. 1.Кb6 Сe6 (намереваясь выиграть 
время для нападения на двух белых коней) 
2.f5 С:f5+! 3.Кр:f5 Сc5 4.Кd3+ К:d3 
5.Кd5+! Крc4 6.Сa2+ Крd4 7.e3#. В 
начальной позиции не было и намёка на мат 
в центре доски. 
№ 3. Заданная тема – ««пешечная вилка». 
1.Кd3+ Крf1 2.К:f3 de4 3.Кd2+ Крe2 
4.К:f2 e3! 5.fe6! ed2 (5...ef2 6.Кe4 f1Ф 
7.Кg3+) 6.e7! Сd6+ 7.Крb2 С:e7 8.Кe4 Сf6+ 
9.Крa3 Сe7+ 10.Крb2 Сf6+ 11.Крa3 d1Ф 
12.Кc3+ С:c3 – пат. Или 11…d1Л 12.К:f6, 
ничья. Масштабный этюд! 

Rudolf Larin, Chairman of the Novosibirsk commission on a chess composition 
Novosibirsk, 12th February 2006 

 
5.-6. Wladyslaw Rosolak 

1.Pr. K.B. Warsawa 1996 4.Pl. Polen-Niederlande 1991 1.Pr. Israel Ring T. 1956 

 

 
 Wladyslaw Rosolak  

[27.06.1936 – 9.02. 2006] 
 

 
H#2 
b)Ëa3®e8 

8+11 S#2  11+6 S#3  8+6 

4. a) 1.Íce3:+ c4 2.Íc4: Ëf3#;  b) 1.Íe5:+ Íc4 2.Íc4: Ëe2:# 
5. 1...Ìe4+, Ìe6+ 2.Êe5+, Íb5+; 1.Êe4![2.Êf3+ Ìf3:#]; 1...Ìe4+, Ìe6+ 2.Íb5+, Êe5+ 
6. 1.h8Ë!; 1...Ìb7 2.Ìb1+ Èb3 3.Ëb8!;  1...Ìc6 2.Êe5+ Èc4: 3.Ëc8!;1...Ìd5 2.Ìd1+ Èd3   
     3.Ëd8!; 1...Ìe4 2.Êe5+ Èc4: 3.Ëh4! 

 
*       *    *       *       * 

============================================================== 
 

"PZR & Feniks" IT 2006-7 
#2  - Theme free.      Judge will be known after the closing date. 

Problems will be published in PZR-Bilten and some of them will be reproduced in 
Feniks, the biggest Croatian puzzle magazine. All of participants will receive a 

coppy of PZR-Bilten & tourney results edition. Send to: diglisic@net.hr ,  or to postal 
address: Dejan Glisic (PZR & Feniks), Erdödy 12A, 10000 Zagreb, Croatia. 

Closing date: 30.08.2007. 
 
 

*       *    *       *       * 
 

Vratnica-64/21-2006 23 
 



 

 Nekrolozi - In Memoriam  
  

     Vo ovoj period stigna vesta za tragi~nata smrt na poznatiot ruski kompozitor na studii 
i me|unaroden sudija na FIDE za studii, Vladimir Vini~enko, koj treba{e da bide sudija 
na godi{niot turnir za studii vo Vratnica-64 za 2005 - 2006 godina. Posle izvesno vreme 
stigna vesta i za smrtta na na{iot prijatel  Wladyslaw Rosolak, so kogo poznanstvoto 
datira od 1977 koga na Openot vo re{avawe go podelivme 14-15 mesto. Vo prodol`enie go 
objavuvame pismoto i izborot na studii so komentar na Rudolf Larin. 

Dear Boshko, 
      We inform You a sad message. On 59 year the known chess composer  and judge Vladimir Ivanovich 
Vinichenko tragically was lost [04.08.1947 - 01.02.2006] . He has been brought down by machine when 
came back in the evening from work home. He was in blossoming a creative power, has made some not 
published studies new yet, has finished awarding on section of etudes of last team championship of Russia 
and K.K.Sukharev's Memorial competition. We will not have not enough very much him. 

    
1.- 3. Vladimir I. Vinichenko 

Saint Petersburg, 
1997, 

1-2 prize 

Vechernij Novosibirsk 
1992, 
1 prize 

Command 
champ.  Russia, 1983, 

1 place 

 

 
Vladimir I. Vinichenko 

[04.08.1947 - 01.02.2006]
 

 
+  4+2 +  6+4 =  6+6

 

№1. « This on a kind the simple 
composition is a position of the greatest 
voltage. 1.g7   Re8 2. Be6 Kg3 3. Bd5 Rb8. 
What now to do the white? It is impossible 
4. Ka6?  Because  of 4…Rd8 with threat 
5…Rd6 + and 6…Rg6. It is a false trace. 
Correctly   4. Ka4!!  It appears that black it 
is impossible to play neither 4… Kf4 nor 
4…Kh4 for 5.g8Q R:g8 6. B:g8 Kg3 7. Bd5. 
If   4…Kf2 then 5.g4! Kg3 6. Be6 (now 
black rook after a check to white king 
cannot get on a field g6) 6…Kf3 (Kh3) 7. 
Ka5 Kf4 (Kh4) 8. Ka6! Kg5 9. Ka7 Re8 10. 
Bf7 Rd8 (10… Re7 + 11. K ~ Kh6 12.g8S 
+) 11. Kb6 K:g4 12. Kc7 Ra8 13. Be6 + 
Kg5 14. Bc8 Ra7 + 15. Bb7 with a prize. In 
case of 11…Kh6 it is possible 12.g8R! (but 
not 12.g8Q? Rd7 +, and mad rook). White 
win. An outstanding etude! » (The comment 
of judge - K.Sukharev).  

№1. «Эта на вид простая композиция 
является позицией величайшего напряже-
ния. 1.g7 Лe8 2.Сe6 Крg3 3.Сd5 Лb8. Что 
теперь делать белым? Нельзя 4.Крa6? из-за 
4…Лd8 с угрозой 5…Лd6+ и 6…Лg6 с 
ничьёй. Это ложный след. Правильно 
4.Крa4!! Оказывается, что чёрным нельзя 
играть ни 4…Крf4, ни 4…Крh4, ибо 5.g8Ф 
Л:g8 6.С:g8 Крg3 7.Сd5. Если же 4…Крf2, 
то 5.g4! Крg3 6.Сe6 (теперь чёрная ладья 
после шаха белому королю не может 
попасть на поле g6) 6…Крf3(Крh3) 7.Крa5 
Крf4(Крh4) 8.Крa6! Крg5 9.Крa7 Лe8 
10.Сf7 Лd8 (10…Лe7+ 11.Кр~ Крh6 
12.g8К+) 11.Крb6 Кр:g4 12.Крc7 Лa8 
13.Сe6+ Крg5 14.Сc8 Лa7+ 15.Сb7 с 
выигрышем. В случае 11…Крh6 возможно 
12.g8Л! (но не 12.g8Ф? Лd7+, и бешеная 
ладья). Белые выигрывают. Выдающийся 
этюд!» (Комментарий судьи К.Сухарева). 
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A BLACK LINE-OPENING + CAPTURE IDEA IN THE H#2   
 

 
 

by C.J.Feather 
 

In problems where Black and White cooperate (that is, helpmates) special 
interest attaches to those actions which only one of the two sides can carry out. Thus 
either Black or White may be able to close a black line or unpin a white piece, but only 
Black can capture a white piece. That explains, at least in part, why captures by Black 
are always popular in the helpmate. There is a whole range of possible reasons for 
such captures. One particular case is where Black’s second move captures a white 
piece in order to make the capture square available for another white piece to give 
mate. This is seen in very simple form in diagram 1, where the promoted pawn 
alternately clears away the white rook and the knight for the other one to mate on the 
cleared square. The result is a neat Zilahi but, naturally enough with only 7 pieces, the 
need for the captures is hardly well hidden! In this article we shall look at a more 
subtle way of presenting these second-move captures. In this specific form the 
captures are made by a line-piece, after Black’s first move has opened that piece’s line. 
Thus in 2, part a), the black rook opens the line of the bishop on a1, which then 
captures the bishop on f6. This form of the idea is considerably less obvious; thus 
some depth is added to what is basically a rather superficial concept. Evolving strategy 
by considering how simple effects may be made less immediately apparent can be a 
very useful method in composition, and the results can be attractive to the solver. 

 
1. M.McDowell    

Cheltenham QT 2002   HM 
2. A.Benedek 

Boletim da UBP 1985  2nd HM 
3. V.Chepizhny 

Problemas 1997  3rd Prize 

   
H#2            2 Sol. 4+3 H#2     b) Ìf6®e7 7+10 H#2           3 Sol. 8+9 

 
1.g1Ë Ëf4 2.Ëg4: Ëg4:# 
1.g1Í Íe5 2.Íf3:+ Íf3:# 

a) 1.Ëe4 Íf3 2.Ìf6:+ Ëf6:# 
b) 1.g5 Íg3 2.Ëd6: Ìd6:# 

1.Íbd3 Íd7 2.Ëb6: Íb6:# 
1.Íed3 Íb3 2.Êa5:+ Ía5:# 
1.Ìd3 Íe4 2.Ëd6: Íd6:# 

 
In the thematic combination just described, the piece opening the line must arrive 

elsewhere, thus also creating an arrival effect. The various possible arrival effects have 
provided me with a convenient way of structuring this article. Before we see further 
examples, however, a couple of general points need to be made. First, this is a 
representative survey: I make no attempt to quote all the examples known to me, rather 
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I have simply chosen the clearest ones. Secondly, more than half the relevant problems 
in my h#2 collection are by me, so there is no point in my apologising for the fact that 
8 of the diagrams here have my name above them! 

The simplest arrival effect for the first black moves is squareblock. Thus in 2, 
part a), the d4 rook blocks e4 when it moves aside for the bishop to capture on f6, and 
the g6 pawn similarly blocks g5 in part b), though this is slightly more subtle since g5 
is still guarded by the white bishop, so the block is an anticipatory one. It is possible to 
triple the effect, as shown in 3, where all the blocks are on the same square, and all 
anticipatory, an attractive feature. The weakness in this problem, however, is that the 
captured white pawns (on a5, b6 & d6) are there for no other purpose than to be 
captured, a much cruder effect than Benedek’s Zilahi. By contrast in 4 each of the 
captured pawns serves a useful purpose in the other solution. The setting is very neat 
but this time there are only two lines. The idea discussed in this article is very difficult 
to show with perfect economy in more than two phases. The same composer’s 5 shows 
essentially the same concept, but now with a single black piece making both the line 
openings, again with anticipatory squareblocks, and with good use of the d-pawn. This 
fine problem was unlucky to receive only a Commendation! 

 
4. M.Travasoni 
Best Problems 2001 

5. M.Travasoni 
Garofalo-50 JT 2002-3   Comm. 

6. H.P.Rehm 
FEENSCHACH  1958 

   
H#2           2 Sol. 5+6 H#2      b)Úe6®g6 7+7 H#2           2 Sol. 3+9
1.Íd3 Íe4 2.Êc2: Íc2:# 
1.Ëc4 Íd1 2.Ëb3: Íb3:# 

a) 1.Íg5 de3 2.Ëh4: Íh4:# 
b) 1.Íf6 d4 2.Ëe5: Ëe5:# 

1.Íc3 Êa8 2.Ìf3:+ Êf3:# 
1.Íd3 Êf8 2.Ëf3: Êf3:# 

 
 In the next two problems the line-openings are combined with interferences. The 
earliest of all our examples is 6, in which the interference idea is accentuated by the 
avoided possibilities 1.Sc3 Qd5? and 1.Sd3 Qf6?, both failing because White impedes 
Black. The construction is delightfully airy but once again, as in 3, the captured unit is 
there only in order to be captured. The same can be said of the pawns on d6 and e5 in 
7, where the interferences are made not in order to unguard the mating square, as in 6, 
but to unpin the knight on d5. The composer’s main idea was surely the avoidance of 
the alternative unpins 1. Sde4? and 1.Sgf3?, which fail because they add an unwanted 
guard on the mating square. 

 The common feature of the next four examples is the presence of a capture on 
every black move.  In 8 the first move captures clear the square f5 in a way which fits 
in nicely with  the subsequent  captures on d3 or d4, and  the  interchange of  functions 
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D77. 1.Íf7! Ë:f7 2.b7 Ë:b7 3.d7! Íd5! (4.d8Ê? Íc7+ 5.Ê:c7 Ëb8+! Ê:b8 =;  4.d8Ì? 
Íc7+ 5.Ì:c7 Ëa7+ 6.Èb8 Ëa8+!) 4.Ëh6+! Íb6+ 5.Ë:b6+ Ë:b6 6.d8Ë! (6.d8Ê Ëb8+ 
7.È/Ê:b8 stalemate) Tf6 7.Ëg8 Íb6 8.Ëg6! Å. Phoenix theme, white; sacrifice, white; 
minor promotion, white; meredith 
D78. 1.Èb4 Êe1+ 2.Èb5 Íd4+ 3.Èb6 Êe8 4.Ëb8+ Ì:b8 5.Êd5+ Êc6 6.Ê:c6+ Í:c6 
7.ab8Ê Í:b8 8.Íc7#. Phoenix theme, white; promotion, white; meredith; mate endgame 
D79. 1.d7! Ë:b2+! 2.Ë:b2 b3+ 3.Ë:b3 d1Ê+ 4.È:d1 Ë:d7+ 5.Ë:d7 c2+ 6.Èe1!! 
(6.Èe2? c1Ê=) c1Ê+ 7.Ëd1!Å. Phoenix theme, black; Meredith.  

 
D80. Genadij ZGERSKI & 

Dmitri PLETENEV 
 Probleemblad 2002 

D81.  David GURGENIDZE 
4 Pr. Vechernyi Krsanoturinsk-10 

2003 

D82.  Sergiy DIDUKH 
1. Pr.  Uralski Problemist 2004 

   
+ 4+5 + 4+5  5+5
 
D80. 1.Èf7! (1.Èh7? Ìf8! 2.Ìe3 Èf6=) 1...c1Ê! 2.Ì:c1 Ìf8! (2...Ì:c1? 3.g7 ~ 4.g8Ê) 
3.Ìe3! (3.Ìf4? h4! 4.È:f8 È:g6! 5.gh4 Èh5 6.Ìg5 c2 =.) 3...Èe4 4.È:f8 È:e3 5.g7 c2 
6.g8Ê c1Ê 7.Êg5+ Èf3 8.Ê:c1 Å.phoenix theme, black; promotion, white; promotion, 
black; Meredith 
D81. 1.Ëh2+! Èg8 2.Êf1! A) 2...Ìf2!! 3.Ëh8+! È:h8 4.Êa1+! Êd4 5.e7! Íd6 6.Êh1+ Ìh4 
7.Êa8+ Å. B) 2...Êd3+ 3.Ê:d3 a1Ê 4.Ëh8+! Ê:h8 5.Êd7! Íd8 6.Êe8+ Ìf8 7.Êf7+! Í:f7 
8.ef7#. phoenix theme, black; meredith; mate endgame; self-block; ideal mate. 
D82. 1.Íg6+ Èe8 2.Ëe3+ Èd8 3.Íe5 c1Ê 4.Íc6+ Ê:c6 5.È:c6 d2 6.Ëd3+ Èc8 7.Ëh3 
Ìf3+ 8.Ë:f3 d1Ê 9.Ëf8+ Êd8 10.Ëg8! Ê:g8=. Phoenix, black; stalemate endgame; 
meredith 

 
 

“Chess Leopolis” – annual tournament.  
Sections:  twomoves (# 2, S # 2,  H # 2);  three-moves (# 3, S # 3, H # 3);  moremoves 

(# 4 … # 6  & S # 4).   Term – November 1, 2006. 
The original problems should be sent to the address:      

E.M. Bogdanov,  B.Meretyna street  b.10, ap. 11,  LVIV-16,  UA-79016,  Ukraine 
or  to  the Internet  address:  embogdanov@mail.ru  ( copy - embogdanov@km.ru )   

Quantity of original problems is unrestricted.  All original problems will be published 
in the “Chess Leopolis”. In each section  are established:  the book prizes, honorary 

and favourable mentions. 
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7. L.Apræo 

Problemas 1982 
8. G.Kozyura &  R.Zolokotsky 

diagrammes 2004 
9. A.Onkoud 

Die Schwalbe 2000 

   
H#2           2 Sol. 8+8 H#2           2 Sol. 7+8 H#2          2 Sol. 7+12 
1.Ídf3 Íf4 2.Ëd6: Íd6:# 
1.Íge4 Íc7 2.Ëe5: Íe5:# 

1.Ëf5: Íf5: 2.Ìd4: Íd4:# 
1.Íf5: Ìf5: 2.Ëd3:+ Ìd3:# 

1.Íc4: Ìg7: 2.Ëf5: Ìf5:# 
1.Íeg6: Ëb5: 2.Ìd4: Ëd4:# 

 
between the white pieces is attractive. However one is left wondering whether the 
black line-opening is really relevant in this case. Whereas in the basic idea (compare 
problem 2) the line opening is needed to force the black move order, here the move 
order is forced by the first move captures. Thus it would be possible for example to 
interchange the Qa5 and Rf2, move the Bg1 to e4 and remove the Sg3 and Rh3. That 
is two pieces lighter, with very similar effects: 1.Qxf5 Bxf5 (Sxf5?) 2.Bxd3 Bxd3# & 
1.Bxf5 Sxf5 (Bxf5?) 2.Qxd4 Sxd4#. In the next two problems the first move captures 
are hideaways. The single knight on e5 in 9 and each of the pair of knights in 10 must 
be moved out of the way before the mates can be arranged, and capturing a white piece 
is the only way to do it. In 9 we have another Zilahi, and 10 features double pin mates. 
Hideaways also feature in the ingenious 11: if on the first move it were possible 
simply to remove the black queen from the board, then the solutions would still work 
(with the variation 2.Sd4 instead of 2.Sxg1) but the mates would be uneconomical. In 
fact the initial captures reduce the white material so that the mates are models. 

 
10. C.J.Feather  
Moultings-10 1992 

11. Y.Berezhnoy 
Best Problems 2002 

12.  C.J.Feather 
Wiener ArbeiterZeitung 

13/1/1979 

   
H#2           2 Sol. 6+13 H#2           2 Sol. 5+10 H#2           2 Sol. 6+5 
1.Íbc6: Ìd4: 2.Ëb2: Êb2:# 
1.Ídc6: Ëb4: 2.Ìg1: Êg1:# 

1.Êg1:+ Íg1: 2.Ìf3: Í1f3:# 
1.Êg5: Ëf2 2.Ìe2: Ëe2:# 

1.Èc4 Ìb1 2.Ëd3: Ìd3:# 
1.Èd6 Ëe8 2.Ìe6: Ëe6:# 
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13. M.Dragoun 

Y.Tallec 70 JT 1999  1st Prize 
14. G.Pongrac 

Schach-Aktiv 2003 
15. C.J.Feather 
Moultings-9 1992 

   
H#2            2 Sol. 7+12 H#2            3 Sol. 6+10 H#2           2 Sol. 5+7
1.Èc6: bc8Í 2.Êe7: Íe7:# 
1.Èe7: b8Í 2.Ëc6: Íc6:# 

1.Èc3 Êg4 2.Ëb4: Êb4:# 
1.Èe3 Êd8 2.Êd3: Êd3:# 
1.Èd5 Êg1 2.Ìc5: Êc5:# 

1.Èe5 Ëa6 2.Ìe4: Êe4:# 
1.Èc6 Êb1 2.Ëc5: Ëc5:# 

 
Now we come to by far the most common type of first black move, the one 

which is perhaps most clearly in keeping with the idea of adding depth to a simple 
effect. This is a move of the black king. Since it is the black king which must be 
mated, the transformation of the position by his initial move must be significant; 
consequently the resulting compositions are often very dynamic. The earliest example 
seems to be 12, in which the lines to be opened are disguised as pinlines but the real 
purpose of the positioning of the pinning white pieces is to enable them to guard 
squares beyond the black king. Thus the Ba2 ultimately guards e6 and the Rd8 guards 
d3. The surprising 13 adds knight promotions and pinmates to this basic idea, and 14 
extends it in a different way, by adding a third line. Unfortunately, as may be expected 
from what we have seen before, this creates difficulties with the economy and so in the 
solution ending Qxd3# the thematic white pawn on b4 is idle. On the positive side, 
however, the dynamic use of the white queen in this problem is impressive. 

As 12 shows, in my own investigations into the possibilities arising from the use 
of an initial black king move I have concentrated on disguising the second-move 
captures by making the thematic pieces appear to have other purposes. Thus 15 is 
arranged to look like a battery problem; and 16 is a more complicated extension of the 
same idea. The diagram arrangement looks like one of those familiar h#2-matrices in 
which two white batteries interchange their functions between phases. The reader will 
undoubtedly have seen many successful problems of that kind. Here, however, one 
battery is genuine and the other (Be2 + Rd3) is pure bluff. After the black king has 
opened the line, the bishop on a6 captures one of the bluff battery pieces in each 
solution, allowing the Sf4 to give mate (either directly or indirectly) on the cleared 
square. The difficult part in the construction of this problem was arranging a useful 
function for the bluff battery piece which is not captured. It is possible to extend the 
idea further with the use of a bluff half-battery, as seen in 17.  

Returning to the basic idea of the initial king move as shown in 12, it occurred to 
me that an interesting new possibility would be for the pinning white piece to follow 
the capturing  black  piece  along  the  opened  line in order to give mate. Such an effect 
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Bo{ko Milo{eski : 
 

Studii so problemski temi & Studies with problem’s themes 
 

FENIKS TEMA ***  PHOENIX THEME [6] 
 

 
   Promocija na figura na beliot ili crniot vo tekot na igrata od ist vid {to e prethodno 
eliminirana odnosno `rtvuvana. [ A piece is captured and then a promotion to the same kind of piece 
occurs.] 
   Vo periodot na objavuvawe na napisite za Feniks temata , kon krajot na minatata godina 
bea objaveni napisi za ovaa tema vo kolumnata na Marjan Kova~evi} vo Politika i na  
Peter Gyarmati vo Magyar Sakkvilag, koj vo originalna verzija go preobjavuvame. 

 
D74. M. M. PASTALKA 
1.HM StrateGems 2000  

D75. Marjan KOVAäCEVIüC 
1.Pl. YU- Prvenstvo 2001 

D76. Boris SIDOROV 
2-3. Com. Shanshin-40JT 2001 

   
+ 4+4 + 5+6 + 3+5 

 
D74. 1.f4! Ëg6! 2.Èh7!! Ë:g4 3.Ìe8+ Ëg6 4.f5! g2 5.fg6 g1Ê 6.g7+ Èg4 7.g8Ë+! (7.g8Ê+? Èh3 
8.Ê:g1 =.) Èh3 8.Ë:g1 Å.. Phoenix theme, white; minor promotion, white; creating battery; excelsior. 
D75. 1.Ìe7+! Ê:e7 2.h8Ê  (3.Êh4#) Èg4 3.Êh6! (4.Êg6+) 3...Êf6! 4.Ìg6! Íg7 5.Ìf5!! È:f5 
6.g4+ Èe6 7.g5! Ê:h6 8.gh6 - 9.h7 ~ 10.h8Ê Å. Phoenix theme, white; sacrifice, white; meredith; 
promotion, white 
D76. 1.Êe7+ Èh3 2.Êe2! Íd3+ 3.Ê:d1 Íf2+ 4.Èg1 Íe4+ 5.Èf1 Íg3+ 6.Èe1 Ìa5+ 7.Êd2 
Ì:d2+ 8.Èd1! (8.È:d2? Íe4+) 9.g8Ê Å;  4...Í:d1+ 5.Èf1 Íe3+ 6.Èe2 g3 7.g8Ê g2 8.Èf3 Èh2 
9.Êh7+ Èg1 10.Êb1+ Èh2 11.Ê:b6 g1Ê 12.Êh6#. Phoenix theme, white; promotion, white; 
promotion, black; meredith; mate endgame 

 
D77. Johanan AFEK 

3.HM Uralski problemist 2001 
D78. Sergeij OSINTSEV 

Com. Uralski problemist 2001 
     D79.  David GURGENIDZE 

1 Pr. The Problemist 2000-01 

   
+ 6+4 + 6+4 + 5+6 
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604. Christer Jonsson: 1.Êd3 Íb2 2.Íe6 Ìg2#; 1.Êd2 Ìf5 2.Íc6 Íe3# 
605. Bosko Miloseski: 1.Íb3 Ìc6: 2.Êd5+ Ìd5:#; 1.e5 Ëf6 2.Ëf5 Ëf5:# 
606. Vladislav Nefedov: a) 1.Ìe3:+ Èe3: 2.Ëd7 Ëc4:#; b) 1.Íf3: Èf3: 2.Ìb5 
Ìd6:#. Promena na funkcija(Ôc4+Ód6 - blokada i zimanje) [A] 
607. Eugene Fomichev: a) *1... Íe4: 2.Èe4: Ìd3:+ 3.Èd3: Íf2#; b) *1... Ìc4:+ 
2.Èc4: Íd3: 3.Èd3: Íe5#; c) *1... Íe4: 2.Èe4: Íd3: 3.Èd3: Ìc2#. Double Zilahi 
(a+c, b+c), sacrifice of all white pieces in d3 as 2nd move, ideal mates, Meredith.[A]. 
"White expose to bK-capture" (CG) 
608. îarko Pe¢ikan: 1.Èe5 Èc4 2.Èf4 Èd3 3.Èf3 Ëf8#. Rex solus minijatura so 
idealen mat. [BM]. 
609. Walter Alejandro Diaz: a) 1.Èd4 ed3 2.Ëc5 Èe2 3.d5 Ìg7:#; b) 1.Ëg4 Èe3 
2.g5 Èd3: 3.Èf4 Ìd6:# 
610. Christopher  Jones: a) 1.Ëd4 Ìf4 2.Ìc6 Ì:e3 3.Èd5 Ë:d4#; b) 1.Ëf4 Ëd4 
2.Ìf6 Ëc4 3.Èe5 Ì:f4#. "Meredith. Bicolour  unpins for blockade in  eccho."(CG) 
611. Bo¢ko Milo¢eski: 1.Íg5: Ëcg6 2.Íf3 Ëg1 3.Èf2 Ë7g2#; 1.Ídc5: Ëgc7 2.Íd3 
Ëc1 3.Èd2 Ë7c2#. Brunner-Turton [A]. "Supporting , afford bK on rank 2  wR´s 
Bristol after w-opening lines by bSs".(CG) 
612. Christer Jonsson: a) 1.Ëf6 gh4 2.Íge6(Ífe6?) d3 3.Èf5 Ëg5#; b) 1.Ëg6 d4 
2.Ífe6(Íge6?) Ëh4 3.Èf5 Ëf4 #. Tactics elaborated to arrive to black blocking with # wR.(CG) 
613. îarko Pe¢ikan: 1.Èd3 Èd1 2.Èe4 Èe1 3.Èf3 Èf1 4.Íe4 Íe5#; 1.Íh5 Íe7 
2.Èd4 Èd2 3.Èe5 Èe3 4.Íf6 f4# 
614. Steven B. Dowd: 1.Í:g2 Íe4 2.Íh4 Ìg2 3.Èg4 Ìf3+ 4.Èh3 Íg5#; 1.Íf3+ 
gf3 2.g2 Èh2 3.g1Ë Ìh3 4.Ëg5 Íd3# 
615. Walter Alejandro Diaz: 1.Ëf8 Íg6 2.Ëh8 Íf8 3.Èf7 Íd7 4.Èg6 Èe6 5.Ëh6 Íf8# 
616. îarko Pe¢ikan: 1.Èe4 Íd4 2.Ëc5 Èg2 3.Èd5 Èf3 4.Èc4 Èe4 5.Íb4 b3# 
617. Bosko Miloseski: 1...Èd1 2.Èa5 Èe1 3.Èa6 Èd1 4.Èa7 Èe1 5.Èb8 Èd1 
6.Èc8 Èe1 7.Èd8 Èd1 8.Èe8 Èe1 9.Èf8 Èd1 10.Èg7 Èe1 11.Èf6 Èd1 12.Èe5 
Èe1 13.Èd4 Èd1 14.È:c5 Èe1 15.È:c6 Èd1 16.Èc5 Èe1 17.Èd4 Èd1 18.Èc3 
Èe1 19.Èc2 c5 20.Èc1 c6 21.Ìd3 ed3 22.Èb1 Èd1 23.ed3 Ì:d3# 
618. Georgi Had£i-Vaskov: 1.Èg1 2.Ëh1 3.Èh2 4.Ëe1 5.Èg1 6.Ëh1 7.Èh2 8.Ëhf1 
9.Èg1 10.Êh1 11.h5 12.h4 13.h3 14.h2 Èc1=. Rex solus. [A] 
619. Itamar Faybish: 1.b3 a5 2.Ìb2 Ëa6 3.Ì:g7 Ëg6 4.Ì:h8 Ë:g2 5.Ìc3 Íf6 
6.Ì:a5 Ëg8 7.Ìc3 Ìg7 8.Ìb2. [619 should be SPG in 7.5 and not 8.0, and 621 
should be SPG in 9.5 and not 10.0.] 
620. Bosko Miloseski: 1.e3 h5 2.Ê:h5 d5 3.Êd1 Ëh4 4.Èe2 Íh6 5.Èf3 Ìg4+ (*) 
6.Èf4 Ìe2+ 7.Èg5 Ëg5+ (*) 8.Èh5 g5 9.h4 Ë:h4++.  Reciprocal interferences of the 
black rook and bishop (g4); Black grimschaw. 
621. Itamar Faybish: 2) 1.e4 h5 2.Qxh5 a5 3.Qxa5 b6 4.Qxb6 Rxa2 5.Qxc7 Ra3 6.Qg3 
Rxg3 7.hxg3 Rxh1 8.Nh3 Rxh3 9.gxh3 e5 10.Bg2. [619 should be SPG in 7.5 and not 
8.0, and 621 should be SPG in 9.5 and not 10.0.] 
 
Komentari / Commentators: [A=Avtor/Author; BM= Bo¢ko Milo¢eski; VK= Vladimir 
Kozhakin; CG= Carlos Grassano; 
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16. C.J.Feather 

Rochade-Europa 1996 
17.  C.J.Feather 
Broodings-3 2002 

18.  C.J.Feather 
Schach-Aktiv 2002 

 
H#2           2 Sol. H#2           2 Sol. H#2        b)+Úd3  

 
1.Èb4 Ëc3 2.Ìe2: Íe2:# 
1.Èc5 Ìf3 2.Ìd3: Íd3:# 

1.Èd4 Ìd5 (Ìd3?) 2.Ëe5: Êe5:#
1.Èf4 Íf7 (Íf3?) 2.Ëe4: Êe4:# 

a) 1.Èb4 Ëb8 2.Ëa5: Êa5:# 
b) 1.Èd4 Êg1 2.Êc4:+ Ëc4:# 

 
is not easy to visualise if you have not seen it before. After a few simpler examples (not quoted 
here) I discovered that this could be further developed by the use of a pin created by the other 
thematic white piece. Thus in 18, part a), the white queen follows the black rook along the fifth 
rank to reach a5 for the mate, while the rook moves to pin the pawn on b5; the white roles are 
reversed in the other part of the problem. Another way to obscure the second move captures is to 
add a white piece on the thematic line, thus creating a further line-opening, as exemplified in 19, 
perhaps the most complicated setting of the idea of this article. We end with a less complex 
example (20) but one which shows an effect not found in the previous problems. Here the white 
piece which is captured on Black’s second move is not captured passively but  actively 
sacrificed.  

Like most ideas in the modern helpmate in 2, the combination discussed here has been fairly 
thoroughly investigated, so the chances are that new settings of it will be at least partly derived 
from what has been done before. More useful, perhaps, is the general lesson which can be drawn 
from this specific theme: A simple motif may be made more interesting and more intensively 
strategic by asking oneself how it can be made more difficult to see, or perhaps made to look 
like something else. One should not think that it is impossible to create depth in the helpmate in 
2 merely because it is a short form of composition! 

 
19. C.J.Feather 

 Scacco! 1998 
20.  C.J.Feather 
Broodings-22   2004 

  
H#2    b)Ùb2›Òg4

19. 
a) 1.Èd2: Ëb3 2.Êd1: Êd1:# 
b) 1.Èf3: d4 2.Êf2: Ëf2:# 

 

 
20.

a) 1.Èf4+ Ëe3 2.Ëe3:+ de3# 
b) 1.Èd5+ Íe4 2.Ëe4:+ de4# H#2       b) Îd2®d3  
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Vratnica-64 2002-2003 helpmates award 
 

 

 
 

Mario Parrinello 

Judge: Mario Parrinello 
  
     First of all my thanks to the organisers for inviting me to judge 
the present tourney which attracted 29 h#2s and 74 h#ns. 
     The following problems were not considered: no.205 
(insoluble in b), nos.175-212-243-244-279-321-356 (cooked), 
no.210 (illegal). 
      A few problems, especially longer helpmates, show nice 
echoes but have colourless strategy. Some notes also on 
problems which for various reasons did not find a place in the 
award:  no.166 shows impure strategy in one phase (the check to 

the WK by 1.Qf5+ and the unpin of the WR are impure since the WRb7 has to go to d7 in 
order to reach the mating square in any case); no.168: impure unpin after 2…Sf3 in b) and 
better economy can be achieved by the following version: W: Ka1-Rf6-Sb1-Sg4; B: Ke4-
Rc4-Rh1-Bh8-Be2-pa3-b3-c2 h#2 b) Sg4 to b3; no. 169: the two phases are unbalanced; 
no.170: anticipated by C.Jonsson 3rd Pr. Thema Danicum 1994 (W: Kb7-Rc4-Bd4-Pa3-f3; 
B: Kd5-Rb3-Rd3-Pa5-b5-e5-a4 H#3 * 1 sol.); no.172: interesting check avoidance play, but 
the BSc1 can be removed and moreover the economy can be improved (W: Ka3-Rf5-Bh7; 
B: Ke4-Qa5-Re6-Rb1-Sg6-Pd6-a4-e3 h#3 2 solutions); no.173: it is useful to compare this 
with J.M.Kapros & J.J.Lois Diagrammes 1994 (W: Kh1-Rd8-Bh6-Sf7-Pe5; B: Ke4-Qg5-
Ra1-Ba8-Bh8-Sf1-Pd6-h3-a2-h2 h#3 2 solutions) which shows more complex strategy; 
moreover a Meredith can be achieved by the following version: W: Kh8-Rc8-Bh6-Se6-
Pd4-f4-c5; B: Kd3-Rf2-Bb7-Sd1-Pd6 h#3 2 solutions; no.174: interesting interchanging 
manoeuvres by the thematic white pieces but the position is crowded, the twinning 
mechanism is very weak and B2 are unbalanced, square vacation in a) and line opening in 
b); no.177: a nice miniature but the solution is artificially prolonged since 6 moves suffice; 
no.201: another nice miniature but the solutions are not homogeneous; no.203: this problem 
shows a Forsberg twinning mechanism and AUW but there are idle white pieces; no.206: 
the dual avoidance has unbalanced motivations; no.208: the strategy does not respect the 
economy of time; no.209: the WP sacrifice play is rather mechanical, without significant 
interplay; no.232: it is useful to compare this with N.Budkov & N.Nagnibida Sachovska 
kompozicija 1992 (W: Kc4-Rd4-Re4; B: Ka8-Rf4-Rg4-Bg3-Bh3 h#2 2 sols); no.235: 
anticipated by  J.C.van Gool 3rd Pr. Thessaloniki-2300 1988 (W: Kd8-Rf1-Ra6-Bb2-Sf8-
pd6; B: Kf6-Qe5-Rb3-Bg1-Sf5-Sb4-pd7-g7-c5-g5-c4-e4-g2 h#2 B) pg7 to f7); no.237: 
familiar strategy and it is useful to compare this with T.Garai Diagrammes 1987 (W: 
Kf1-Ba3-Sc4-Sb5-pa5-d6; B: Kc6-Rb7-Rb4-Ba6 h#2 2 sols); no.239: the black play on 
c4 is nice but I am not very happy with the thematic WPd2 which is useless in a) and I 
hope the author will be able to find a new version which avoids this; no.241: familiar 
reciprocal creation of a white battery and moreover the BPf2 can be removed by 
moving the WPd2 to b2; no.242: consecutive checks to the WK but the strategy does 
not justify the length; no.245 and 246: nice retro content but nothing else; no.247: the 
BSc7 can be replaced by a black pawn; no.249: this miniature shows a familiar 
black  Excelsior  without  interplay between  the  two  sides; no.273: anticipated by
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b): 1. Èd2? Íc3! ; 1.Êe6!  [ 2.Ía4  Èd3  3.Êe2#; 1...Íc3  2.Ía6  Èd3  3.Íb4#; 
1...Èc3  2.Êb3 Èd4  3.Êd3#; 1...Íc1  2. Èd2  Íb3  3.Íb3#. 
590. Anrejs Strebkovs: 1.Êe3! [ 2.Êe4#]; 1...Ëa4 2.Êd3:+ Ëd4 3.Êf5#; 1...Ëe2 
2.Êf3:+ Ëe4 3.Êe4:#;  2...Èd4 3.Íf5#; 1...Íc5 2.Ëc5:+ dc5 3.Êe5# 
591. îarko Pe¢ikan:  1.Íf5! ~ 2.Ífd6: ~ 3.Íb2#;  2...Ëd6: 3.Íd6:#; 1...e5 2.Ëd5: ~ 
3.Íb2#; 1...Èb5 2.Ía3+ Èa6 3.Ëa8#; 2...Èc6 3.Íe7#; 1...Ëd4: 2.Íd4: ~ 3.Íb2#; 
1...ef5 2.Ëd5: ~ 3.Íb2#; 1...h6 2.Ífd6: ~ 3.Íb2#; 1...h5 2.Ífd6: ~ 3.Íb2# 
592. îarko Pe¢ikan: 1.fe6! ~ 2.ed7  Ëd6: 3.Íe7#;  1...Ífe5 2.Ìf5 ~ 3.Ìe4:#;  
2...Íb6+ 3.Ëb6:#;  2...Íf6 3.Ëb6#;   1...Ëe6: 2.Ìe6: ~ 3.Ìd5#;  2...Íb6+ 3.Ëb6:#;  
2...Íf6 3.Ëb6#;  2...Ìf7 3.Ìd7:#. 
593. Velko Aleksandrov: 1.b5?[2.Íb4#], 1...c5!; 1.d:c3? [2.c4#] 1...Ìb5!; 1.Êf5! 
[2.Íf6+ e:f6 3.e:f6#]; 1...Ìc6 2.b5 (3.Íb4#) Ìa3 3.Í:c3#; 1...c6 2.d:c3 (3.c4#) Íe3 
3.Íf4#;  2...Ì:c3 3.Í:c3#. Pikabi¢ presekuvanje[BM] 
594. Zlatko Mihajloski: 1.Íb3? ~ 2.Ëd4#  1...bc3!;  1.Íc2? ~ 2.Íe3:#  1...Êg1!; 
1.Ídc6? ~ 2.Íe7#  1...Ëa7!; 1.Êf6! [ 2.Ìe6:+ Ìe6:+ 3.Êe6:#];  1...Ëa6 2.Íb3 ~ 
3.Ëd4#;  1... Êh3 2.Íc2 ~ 3.Íe3:#; 1...Ëa5 2.Íe6: ~ 3.Ëd4#;  1...gf5 2.Íf5: ef5 
3.Êd6#;   1... Íc7 2.Ídc6 ~ 3.Íe7#. 
595. Vladimir Kozhakin: 1...Èd5 2.Ëd4 Èc5 3.Èa5 e6(5) 4.Ìf8#; 1.Ëd4? e5 2.Ìe5 
Èb6 3.Ìb8 Èc5,Èa6 4.Ìa7,Ëd6#, 1...Èb6!; 1.Ëb4? Êd6! 1.Ìe5! [2.Ëb4 Èd5 
3.Èb5 e6 4.Ëd4#]; 1... e6 2.Èa5 Èd5 3.Ëd4 Èc5 4.Ìd6#; 1...Èb6 2.Ëc4 
[3.Ìb8,Ìd4] Èa7 3.Èb5 Èa8 4.Ëa4#; 1...Èd5? 2.Èb5 Èb4 3.Ëd4#; 
596. Florin Voiculescu: 1.Ìf6 È8 2.Íg3 Èg8 3.Èe7 Èh7 4.Èf7 Èh6 5.Ìe7 Èh7 
6.Íf5 Ëh8 7.Èg6 Èg8 8.Íh6+ Èh8 9.Ìf6 # 
597.Ilham Aliev & Ramil Allajov: 1.Ëc2+ Èf1 [1...Èh1?,1...Èg1? 2.È:g3 Ëg8+ 3.Èf4 
Ëb8 4.Ëb2] 2.Èf3! Èe1 [2...Ë:b7?? 3.Ëc1#] 3.Ëb2 [3.Ëc7? Èd2 4.Ëd7+ (4.È:g3 Èd3 
5.Èf3 Èd4= ) 4...Èc3 5.È:g3 Èc4] 3...Èd1 4.È:g3 Èc1 5.Ëb6! [5.Ëb5? Èc2 6.Èf4 
Èd3 7.Ëc5  Ë:b7] 5...Èc2 6.Èf4 Èc3 7.Èe5 Èc4 8.Èd6 Èd4 9.Èc7Å. 
598. Florin Voiculescu:  1.d4! f5 2.d5 Èf7 3.Èd3 Èe7 4.Èc3 Èf7 5.Èb4 Èf6 6.Èa5 
Èe5 7.dc6 dc6 8.Èb6 Èf4 9.È:c6 È:f3 10.gf5 gf5 11.Èd5 g4 12.c6 g3 13.c7 f4 
14.c8Ê g2 15.Êh3+ Å ; 1…Èe6 2.Èd3 f6 3.Èc3 Èe7 4.Èb4 Èd8 5.Èa5 Èc7 
6.Èa6 f5 7.d5 cd5 8.cd5 Å. 599. Zlatko Mihajloski: 1.b7! (1.c7? Í:c7 2.Ì:g3 Ía6! 
3.d6 Èf8 4.Ìf4 Èe8 ñ.) 1...Íb6 2.c7! Ì:c7 3.Ìd8! Ìb8! 4.Ì:b6 Èf8 5.d6 Èe8 
6.Ìf2!! (6.Ìc7? g2+! 7.Èh2 g3 8.Èg1 Ìa7+ 9.Ìb6 Ì:b6 =.) 6...g2+ (6...gf2 7.d7+ Èe7 
8.d8Ê È:d8 pat) 7.Èg1 Èd8 8.Ìh4+! (switchback) Èe8 9.Ìf2 Èd7! 10.Ìg3! Ìa7+ 
11.Ìf2 Ìb8 12.Ìg3! =. 
600. Ioannis Garoufalidis: 1.Ê:a2? Èc2!; 1.Íf2! Èc1 2.Êe3 Èc2 (2...Èb1? 3.Ëa4 
Èc2 4.Ë:b2  Ê:b2#) 3.Ëc4+ Èb1 4.Ëa4 Èc2 5.Ë:b2+ Ê:b2#. 
601. Steven B. Dowd & Udo Marks: 1. Íe2+ de2 2.Íb3+ Èd3 3.Íc1+ Èd4 4. Ì:e2 
c2 5.Êa5 c3 6. Êc7 c4 7.Ì:e3+ È:e3 8.Ê:e5 d4 9.Êf6 d3 10.Ìf1 d2#. A selfmate in 
10 using the German "Kegel" position [A] 
602. Andrejs Strebkovs: 1.Ìf5 Íb5 2.Íe4 f4#; 1.Ëd4 f4+ 2.Èd5 Íf6#; 1.Èd4 Íf6 
2.Ëe5 Íb5# 
603. Misha Shapiro: a) 1.Ìe7: Ëe1 2.Ìd6 Ëe5#; b) 1.Ëc2: Ìh6 2.Ëc4 Ìe3#. Eliminiranje 
na figuri od bela maskirana baterija.Tema na vrakanje so mat na vrzana figura. [BM] 
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  Pair-chess : One-colour figures are divided into pairs. Pairs figures are specified under the diagram. 
Figures of pair do a course simultaneously and in one direction. Courses of figures of pair depend on a 
course of a figure which in the notation is underlined to the first, the second figure copies its course. 
At a capture of one of figures of pair the second operates independently or can form pair with a free 
figure of the color at a following course of one of free figures. Formation of pair free figures of 
opposite color is supposed. Formation of pairs stipulates especially. The course of pair if one of 
figures leaves for edge of a board is illegal. The course of a pawn is legal back if it repeats a course of 
a defining figure of pair (copies the course of the first figure). But courses of a white pawn on 1 
horizontal and black - on 8 are illegal. 
Transformation of pawns usual, again transformed figure remains in the same pair. If it is orthodox, in 
a matte position all figures operate independently. 
  The return pair-chess: Figures of pair do courses in opposite or counter directions 
symmetrically each other. 
  Ki-Co:  Kiev CombinatorialChess - white play  by rules jf one kind of a fantastic chess, black -
another. 

 
*      *      *      *      * 

 

 Re{enija [ Solutions] VRATNICA-64/19/2005 
 

583. Alena Kozhakina: Peskata belata pe¢ka [Îe3®d4] od e3 treba da stoi na d4! 
1.f8Ê?  Èd7  2.Íe5#,   1... Èf8!; 1.Íe5! (zz)  1...Èd6 2.f8Ê#; 1...Èf6 2.f8Ê#; 
1...Èd8 2.f8Ê#; 1...Èf8 2.Íg6# 
584. Aleksandar Popovski: 1.Íg3? ~ 2.Íe4# 1...Íg4:!; 1...Ëh5: 2.Êg7:#;  1.Íf8? 
2.Íh7:#  1...Ëh8:!;  1.Íc5! ~ 2.Íe4#; 1...e6+ 2.Íd7#; 1...e5+ 2.c7#;  1...Ëh5: 
2.Êg7:#.   Excellent Image: Bicolour Half  (w + b)battery[CG] 
585. Islam Kazimov: 1.Êg5?+; 1...Ìf5 2.Êg7#;  1... hg5!; 1. g4? [2.Êxe6 [A], 
Êg7#];  1...ed5 2. Êf5, Ë:d5#;     1...Ëf4 [a] /:g4, Í:g4 2.Ê:e6 [A] #;  1. ... Bxg4!;  
1.Ëf2? [2.Êg7#]; 1... ed5 2.Ë:d5#; 1. ..Ëf4 [a]  2.gf4 [B] #; 1...Ëg4 2.Ê:e6 [A] #; 
1...Íg4 2.Ê:e6 [A] /h5#; 1...Íf3!  1. e4! [2.Êg7#]; 1...ed5 2.Ë:d5#; 1...Ëe4 2.Ë:e4#; 
1...Íg4 2.Ê:e6 [A] #.  diagram Double w-battery (R + P). Duals in tries.[CG] 
586. Nikola Stolev: 1.Ëc4? ~ 2.Íc3#[A] 1... Ìe5:!(a); 1.g7? ~ 2.Ìe6:#[B]  1... Ëe5:!(b); 
1.Íd7! ~ 2.Ëd6#; 1...Ëe5(a) 2.Íc3#[A]; 1...Ìe5(b) 2.Ìe6:#[B]; 1...Êc6 2.Êc6:#. 
587. Andrejs Strebkovs: 1. Èf4? [2.Ìe5, Ì:c5#];  1...Ê:d8/e5+ 2.Ì(:)e5#;  1...ed3 
2.Ëe4#;  1...Íd7!; 1. Íab2? [2.Ë:e4#]; 1... ed3 2.Ìe5#;  1...Êe5!; 1.Ídb2! 
[2.Ë:e4#]; 1...Êe5, ed3 2.Ì:c5#; 1...È:e3 2.Ìf4#. Diagram w-battery.  Changed 
mates + b-w corrections. Tactical Variety. [CG] 
588. Alfred Pendelbury: 1.d6? (~)  1...Èb3!; 1.Êg6? (~)1... Èb3!;  1...Èb5 2.Êc6+ 
Èa6 3.Êa4#; 1.b7? ~ 2.b8Ê ~ 3.Êb4#  1... Èb3!;   1...Èc5 2.b8Ê ~ 3.Êb4#; 
1.Êc2! (zz); 1...Èb5 2.Êb3+ Èc5 3.d4#;  2...Èa6 3.Êa4#;  1...Èc5 2.Êa4 ~ 
3.Êc6#; 1...Èd5: 2.Êa4 ~ 3.Êc6# 
589. Alena Kozhakina: a): 1...Èe3  2.Êg3 Èd4  3.Êd3#; 1...Èc3  2.Êb3  Èd4  
3.Êd3#. 1.Êe6?  Ía3  2.Ía4 Èd3  3.Êe2#, 1...Íc3  2.Ía6  Èd3  3.Íb4#, 1...Èc3  
2.Êb3  Èd4  3.Êd3#,    1...Íd2!; 1.Ía4?  Èd3  2.Êd5  Èc2  3.Êd1#,    1...Èe4!; 1. 
Êg3!  [2.Êd3#], 1...Èc4   2.Êb3  Èd4  3.Êd7#, 1...Èd5   2.Êd3  Èc6  3.Êd7#. 
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M.Marandjuk 1st-2nd Pr. All-Russian Ty 1970 (W: Kd4-Rf3-Rg4-Bh6; B: Kd2-Qf5-
Rf4-Rg5-Bh5-Pe6-f6-g6-d5-e4-f2 h#2 * 1 sol); no.275: mixed AUW in miniature but 
it is a mere extension of a h#2 theme; no.276: it is useful to compare this with A. 
Pankratiev & B. Shorokhov The Problemist 2002 (W: Ke1-Rd7-Bg1-Bh1-Sh4-Sh5-
pe3-e4-c5-c6; B: Kc4-Rd4-Bg8-Sd5-Sb1-pc7-e5-d3 h#3 2 sols.) which has more 
complex strategy but has the same main idea; no.277: the two solutions are not 
homogeneous; n.280: a nice miniature but it lacks significant interplay between the 
two sides; no.284: the strategy does not justify the length; no.299: elegant cyclic 
vacation of the mating squares by White with cyclic exchange of function of the 
thematic white pieces for square control at W1 and W2, but it is useful to compare this 
with L.Anyos A feladvany 1987 W: Ka1-Rg6-Bg5-Sf4-Sc5-pe2; B: Ke5-Rd2-Bh8-
Bd3-pc6-e3 h#2 b) bBd3=bSd3 c) bBd3=bRd3; no.300: interesting battery play but the 
black strategy is unbalanced; no.306: three echo-model mates but the repeated 1…Bd8 
spoils the play; no.308: nice echoes but the twinning mechanism in d) and e) is very 
weak; no.311 and no.312:  the repetitions detract considerably; no.315: two units can 
be saved with the following version: W: Kh8-Rf8-Sc6-Pd2; B: Ke4-Re5-Re1-Bb2-
Sc1-Pf7 h#3 b) Re5 to d4; no.318: the BBf6 can be replaced by a black pawn; no.319: 
the strategy does not justify the length; no.341: it is useful to compare this with 
W.Berg 3rd HM 1st TTy Problem-Echo 1988 (W: Ka3-Bh7-Sd3-Se4; B: Ka1-Bf8-Sc5 
h#2 2 sols.); no.342: the BRd3 can be replaced by a black pawn; no.345: familiar 
reciprocal creation of a battery by a WR and a WB; no.348: the Zeroposition can be 
avoided by the following Meredith version: W: Kh6-Rh4-Bh2-Pf2-g2-h3; B: Kd5-
Re3-Bc1-Ph7-f5-h5 h#3 2 sols;  no.349: nice bicolour place exchange but the twinning 
mechanism, involving the very distant BK shift, seems to me to be a rather strong 
change in this context; moreover the BPe6 can be removed; no.351: too symmetrical; 
no.353: Follow-My-Leader motif by both White and Black but the problem lacks 
significant interplay between the sides; no.355: two Rundlaufs by the WK but the two 
phases are mirrored and it is useful to make a comparison with T.Kardos 
Christmas/New Year Greeting 1973-74 (W: Kf7-Bb2; B: Kc4-Bh7 h#5 1 solution). 
My thanks to Chris Feather for checking the English text and the originality of the h#2s 
placed in the award and also to îivko Janevski for providing helpful information about h#>2s.   

 
317. Michal Dragoun 

 Pr. Vratnica-64 2002-03 
207. Christopher Jones 

1. HM Vratnica - 64 2002-03 
313. Christopher Jones 

2. HM Vratnica - 64 2002-03 

   
H#3 2 Sol. 9+9 h#3 b) Ïg5®d4 4+6 H#3 b) Îg3®f4 4+7 
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   Prize no.317 M.Dragoun (Czech Republic): An interesting interpretation of dual 
avoidance, here based on the need to unpin the mating piece; this strategy is spontaneously 
associated with capture of white material (what else?) in order to open a white line with 
exchange of function not only of the captured white pieces but also of the black pinning 
pieces which make squareblocks in turn. A good strategic problem. 1.Í:h3 È:h3 2.Ìa6 
Ìe1 3.Ìb5 Íe5#; 1.gh4 È:h4 2.Ëf5 Ëb3 3.Ëb5 Íe3# 
   1st Honourable mention no.207 C.J.A.Jones (England): The need for a distant 
squareblock, here on the same square, which in my opinion is not a flaw but adds thematic 
unity and interest, leads to two different triangulations by the BQ (if we take into account 
also the starting square) with necessary indirect unpin by the WB or WR which in turn 
mate on the BK’s diagram square. The complex is familiar and I hope no anticipation will 
emerge but nonetheless a very nice piece of work. a) 1.Êd5 Ìe5 2.Êe6 Ìf4+ 3.Èf6 
Ìg5#; b) 1.Êf6 Ëe5 2.Êe6 Ë:e4+ 3.Èd5 Ëd4# 
   2nd Honourable mention no.313 C.J.A.Jones (England): An interesting and elegant study 
of the exchange of functions of two black pieces which in turn make a squareblock or sacrifice 
themselves in order to allow a white pawn to support the WR; the chameleon-echo mates are a 
nice and natural addition. a) 1.Êd3 Ëe4 2.Èf5 cd3 3.Ëf6 g4#; b) 1.Êb3 c3 2.Ëd4 cd4 3.Êf7 fg5# 

 
278. Milomir Babiæc 
3. HM Vratnica - 64  

2002-03 

238. Bo¢ko Milo¢eski 
4. HM Vratnica - 64  

2002-03 

272. Christer Jonsson 
1st Comm. Vratnica — 64 

 2002-03 

   
H#5  2+5 H#2 b)Êh6®e1 6+13 H#2 2 Sol. 7+6

 
   3rd Honourable mention  no.278 M.Babiæc, (Serbia and Montenegro): The only longer 
h# which I consider worth a place in this award. It shows a good circuit by the WQ which 
has nice, though familiar, purposes (annihilation in order to allow a black promotion and a 
selfblock by the promoted piece). 1.Èb8 Ê:f1 2.Èa8 Êg2 3.f1Ë Êg1 4.Ëb1 Êf1 5.Ëb8 Êa6# 
   4th Honourable mention no.238 B.Milo¢eski (Macedonia): Annihilation captures are the 
main feature of this problem and they are needed to perform a pin after critical moves; the 
problem shows also a good exchange of function between two black pieces, pinned or 
interfered with in turn. The twinning shift seems unattractive to me but I was not able to 
achieve a two-solution setting. a) 1.Êf1 Êf4: 2.Ëe2 Êb8#; b) 1.Ìg1 Êe4: 2.Ëf2 Êb7# 
   1st Commendation no.272 C.Jonsson (Sweden)): Double pin mates, here in a lighter 
position; I appreciated the visually attractive correspondence in the play of the two sides (though 
I think it is not fully intentional), based on the fact that the first black moves are played on the 
same square, and so are the white ones. 1.Íe5 Ëb6:+ 2.Èc5 Íd7#; 1.Êe5 Ìb6: 2.Èd5 Ëd4# 
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691. Bo¢ko Milo¢eski 
Skopje (Macedonia) 

692. Karol Mllynka 
Bratislava (Slovakia) 

693. Alexander Yelizarov 
Rybinsk (Russia) 

   
H#2 #4  H#2      
3 Sol. 
Anti-Circe 

Couscous Circe & HaanerChess& 
ReversalEinsteinChess 

Pair-chess 
Pairs: Ke7-Bg8; Ka3-Pb3 

 
694. Alexander Yelizarov 

Rybinsk (Russia) 
695. Alexander Yelizarov 

Rybinsk (Russia) 
696. Aleksandar Popovski 

 Skopje (Macedonia) 

   
H#2                H#2       H#2   Duplex   2 Sol  
Ki-Co 
White- Pair-chess. 
Black- The return pair-chess. 
Pairs: Ra4-Bc2, Kg7-Pa2. 

Ki-Co  
White - Pair-chess. 
Black - The return pair-chess. 
Pairs: Sb2-Sb7, Kf6-Pc4. 

Circe equipollent; 
Echecs d'Andernach 

 

697. Karol Mllynka 
Bratislava (Slovakia) 

698. Elmar Abdulleyev & 
Bo¢ko Milo¢eski 

Azerbaijan & Macedonia 

699. Slobodan ïaletiæc 
Belgrad (Serbia&Montenegro) 

   
H#2,5  b)Ëa1®h1 5+3 Ser.H#9* 3+4 H=2 3 Sol. 3+2 

Patrouille  
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682. Christer Jonsson 
Skarholmen (Sweden) 

683. Christer Jonsson 
Skarholmen (Sweden) 

( after C. Feather Broodings 22-3) 

684. Christopher Jones 
Bristol (England) 

   
H#3 2 Sol. 3+6 H#3 2 Sol. 5+10 H#3     b) g7=Ù 6+8

 
 

685. Nikola Kolesnuk & 
Vadim Vinokurov 

(Ukraine) & (Russia) 

686. Elmar Abdullayev 
Ali-Bayramli (Azerbajan) 

687. îarko Pe¢ikan 
Belgrad (Serbia&Montenegro) 

   
H#3 2 Sol. 4+10 H#4  5+5 H#4  3+4

 
 

688. îarko Pe¢ikan 
 & Vladimir Persijanov  

(Serbia&Montenegro) (Russia)

689. îarko Pe¢ikan 
Belgrad (Serbia&Montenegro) 

690. Stanislav Iljasov 
(2.07.1938 - 19.12.2002) & 
Jevgenij Vaulin, Volzhskij 

(Russia) 

   
H#4  H#5  H#5   Zero   

b) Úe6=Ùe6  a) Úc2®e2  b)Ïa6®a4 c)+Òd1 
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234. Tode Ilievski 

2st Comm. Vratnica — 64 
2002-03 

 
H#2 2 Sol. 5+7
343. Christopher  Jones 

3st Comm. Vratnica — 64 
2002-03 

h#3 2 Sol. 5+10

    
    2nd Commendation no.234 T.Ilievski (Macedonia): 
Dual avoidance based on BQ hideaways and black minor 
promotions performed to unpin the mating piece. The 
clarity of the play is a little spoiled by the fact that 
1…d1=B is also an opening of a white line; moreover it is 
useful to compare this with G.Bakcsi 9th Place Finland-
Hungary 1978 (W: Ka1-Qc1-Rh4-Be1-pg2-e4-g5; B: 
Kg3-Rf2-Rd1-pe5-h5-d4-d3-c2-d2 h#2 B) Ka1 to h1). 
1.Êc2 Ìb7 2.d1Ì(d1Í?) Êe3#; 1.Êe2: Íc4 
2.d1Í(d1Ì?) Êa3# 
    3rd Commendation no.343 C.J.A.Jones(England): The 
two white Bishops neatly exchange their functions in 
supporting the mating pawn or controlling the BK’s field. 
1.Èb4 c3+ 2.Èa5 Ì:d2 3.Ìb4 cb4#; 1.Èd5 c4+ 2.Èe6 
Ìb3 3.Íd5 cd5#  

21st March 2006                                Mario Parrinello,  
                                                International Judge  of the    
                                               FIDE for chess composition 
 

 

               
 

 
 
 

ORIGINALNI PROBLEMI / ORIGINAL PROBLEMS 
Zlatko Mihajloski, ul. Vi~ br.13/1-4, MK-1000 Skopje, Macedonia 

 
661.Bo¢ko Milo¢eski 
Skopje (Macedonia) 

662. Dejan I. Gli¢iæc 
Zagreb (Croatia) 

663. Georgi Had£i-Vaskov 
Skopje (Macedonia) 

   
#2*ÄÄÄ 6+9 #2*  10+9 #2 8+11 
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664. Valerij Smirnov 
 Bogorodsk (Rossia) 

665. Georgi Had£i-Vaskov
Skopje (Macedonia) 

666. îarko Pe¢ikan 
Belgrad (Serbia&Montenegro) 

   
#3 4+3 #3* 6+7 #3 8+8

 
 

667. Andrejs Strebkovs 
Riga (Latvia) 

668. Valerij Smirnov 
 Bogorodsk (Rossia) 

669. Florin Voiculescu 
Ploiesti (Romania) 

   
#3 11+13 #6 4+1 #11 6+6

 
 

670. Zlatko Mihajloski 
Skopje (Macedonia) 

671. Valerij Smirnov 
 Bogorodsk (Rossia) 

672. Richard Becker &  
Iuri Akobia 

Oregon Citi (USA)&Tbilisi (Georgia) 

   
S#2* 10+13 S#9 5+2 = 3+4

b) +Íe4 => S#8 
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673. Zlatko Mihajloski 
Skopje (Macedonia) 

674. Alain Pallier 
Avignon (France) 

675. Carlos A. Grassano & 
Georgi Had£i-Vaskov 

(Argentine) & (Macedonia) 

   
= 9+5 + 11+5 H#2 3+1 

b) Ïf6®g7; Èd5®e5 

 
676. Carlos  A. Grassano 

Rosario ( Argentine) 
677. Vadim Vinokurov 

Ivanovo (Russia) 
678. Slobodan ïaletiæc 

Belgrad (Serbia&Montenegro) 

   
H#2 3+3 H#2 6+11 H#2 4+3 

b) Îd5®c6 b) Ôb4®b8 2 Sol. 
 
 

679. Jevgenij Vaulin 
Volzhskij (Russia) 

680. Elmar Abdulleyev 
Ali-Bayramli (Azerbaijan )

681. Georgi Had£i-Vaskov 
Skopje (Macedonia) 

   
H#2  6+9 H#2  3+6 H#2,5  5+2 

2 Sol. b)Ëg2›Êh1 b)Îa2®h2 
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