IOK «ITOBEJA-75»
Pa3nen oOpaTHBIX MaTOB.

Director Boris Shorokhov transmitted me 24 selfmates for consideraton.

Some entries are simply « nice » problems, but this is not enough to enter
the award. Nowadays, it is difficult (in any genre) to find some absolutely
original,idea and some top works often show « nuances » when compared to
previous works.

Ot mupekTopa koHKypca bopuca IllopoxoBa st moydwt sl IpucyxaeHns 24
3a1a9d Ha 0OpaTHBIN MaT.

HexkoTtopsie ObUH TOBOJBHO "CHMIIATHYHBIMHU'', HO 3TOTO HEJOCTATOYHO LIS
orinuMs. B Hamm AHU TpynHO (B JIOOOM jKaHpe) HaWTH YTO-TO abCOJIOTHO
OpUTI'MHAJIbHOE, W JIy4lIne pa6OTI:I JacTO OTIWYAIOTCA OT YiKE H3BCCTHBIX
MO3UIMH JTUIIb "HI0OaHCaMu'".

Some words about some entries that missed the award because of some
drawback :

Nel., E.®@omuues: in variation 1...¢xd6 2.h8=% has multiple threat, not only
short one 3. ¥ he5+ dxe5 4. ¥ d7+ but also 3. ¥ d5+ cxd5 4. ¥h6+ 265 5. Be7+
so that 2...d1=E (d5) are not really defences against the threat, what makes the
result imprecise.

Ne21. A.IlaukpatbeB: 5-fold cycle of white moves ; this can be seen as a
development of the 4-fold cycle by the same composer (y/422895), but there
already exists a 5-fold cycle anticipating both problems (y/233783). Though the
details are not exactly identical, the mechanism is globally the same and 21 has
4 pieces more than (y/233783)

ITapy ciioB 0 KOMIO3UIMSAX, KOTOpble HE OBUTH BKIIOYEHBI B MPHUCYKICHUE
Hn3-3a TCX UJIN UHBIX HEJOCTATKOB:

Nel. E.®@omuues: B Bapuante 1...¢xd6 2.h8=¥ wmuoXecTBeHHas yrposa, He
toibko Kopotkas 3.¥he5+ dxe5 4.%d7+ uo u eme 3.¥d5+ cxd5 4. ¥h6+
2®e5 5.He7+ Takum obpazom 2..d1=E(d5) He 3amMmaOT OT Yrposbl, B
pe3ynbTaTe HeaKKypaTHOCTb.

Ne2l. A.llankpatbeB. [IATUTAKTHBIA TUKIT OENBIX XOJOB; 3Ty 3aaady
MOXHO OBUIO OBl paccMaTpUBaTh KaK YJIYYIIEHHE YETHIPEXTaKTHOTO IHKIA
toro ke aBTopa (Y/422895), ecnu Obl yxe He OBLJIO MATHTAKTHOTO IIMKJIA,
SIBJISIOIIETOCS TPEALIeCTBEHHUKOM K obenM 3amadam (y/233783). Xots B
MeJo4Yax eCTh OTIIMYHS, B IIEJIOM MEXaHHU3M TOT e, puueM B 21 Ha 4 ¢purypsr
6onbire, gem B (y/233783).

And here is my award :

Bor moe npucyxaenue:



Ne5 M. XaBpan Ne24 A.CenuBanos Nel9 B.Typa
Crnoakus Poccus INonpma
1 npus 2 npu3s 3 npus
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S#3 11+11 s#b 9+8 S#3 12+10

Nos. 1.&e3? - 2.Bg3+(A) g6 3.L&:f4+ Le3#, 1. B:a4() 2. Bd6+(B) R2cd
3.&d3+ L:d3#, 1. fie3 2.Bg3+ g6 3.8:e3+ L:e3#, 1..Qc2 2.Hc6+ (6
3.%%:c2+ L:c2#, 1..f31, 1.&d4! - 2. Bd6+(B) g6 3.L&c5+ Lda#, 1..B:ad (2)
2.Bg3+(A) 2c4 3.8d3+ L:d3#, 1...2e4 2. B:g7+ 2f3 3. % c6+ Led#, 1...
B :b6 2. Bd6+ g6 3.L:b6+ Lda#, 1...Ac2(Qb5) 2. B cb+ g6 3. W :c2+ L:c2#4.

A fresh Le Grand mechanism where keys are preparing Zabunov batteries. A
nice touch is that the key is the one giving a flight, breaking somewhat the
symetry.

Ceexwuii MexaHu3M Tembl Jle I'panHa, B KOTOPOM BCTYHHUTEIBHBIMH XOJaMU
MOJroTaBIuBatOTCs Oarapen 3abyHoBa. [IpHSATHBIA IITPUX: pEUIaeT XOI C
NPEIOCTABICHUEM TIIOJII YEPHOMY KOPOII, 4YTO paspyliacT HEKOTOPYIO
CUMMCTPUIO 3a/1avH.

Ne24. 1.Qe8! - 2.Bh6+ 215 3. Qd6+ 2e6 4.Qed+ 215 5.293+ Q:g3#,
1. ¥:c2 2. B8+ 266 3. &7+ 215 4. fcd+ 296 5.Ld3+ ¥:d3#, 1... ¥:b3
2.Bh6+ 215 3. L6+ Re6 4.&d3+ 27 5.8c4+ W :ca#.

A presentation of Zabunov theme combined with Indian, where white
thematical Rook plays in 3 directions. But the idea was already shown, in a
different setting (y/83878). The dream of Rook playing in 4 directions is still to
be presented (it exists only in form of try + solution : (y/501870). The previous
works prevent top place, but the light and elegant setting makes the problem
prizeworthy.

KomOunammst Tembl 3a0yHOBa € WHIMICKOW TeMOH, Oenas TeMaTHYecKas
Jlaibst WUI'pa€T B TPEX HANPaABJICHUAX. Ho 3ampIicen He HOB H yKe OBLI
peanusoBan nHaue (Y/83878). [lo3uuuio MeUTHl ¢ UTPOM JaJbU Ha BCE YETHIPE
CTOPOHBI BCE CIIC MPEACTOUT HalTH (noxa OHa €CThb TOJIBKO B BHUJEC JIOKHOI'O
crena + pewmenus: (Y/501870). Hamuume Oonee paHHe# peanusanuu He
TMO3BOJIACT OTMETUTDL OTY 3aJlady BBICHIUM OTINYUEM, HO JICTKOC U DJICTAHTHOC
TIOCTPOCHUE 3aCITYKUBAIOT ITPH3a.



Ne19. 1.&:94/f3 2.2:d3+ Q:d3#, 1.2gl? ~ 2.Q:d3+ Q:d3# 1...%bll,
1.c4? ~ 2.%d6+ 2d4 3.2b3+ Q:b3# 1.Ld4!, 1.¥b7! - 2.2d7+ Reb
3.%h3+ Q:b3#, 1..&:c3 2.4d6+ Rd4 3.2b3+ Q:h3# (2.Be8+? 2d4
3.2b3+ A:b3+ 4.Bel?), 1.4 g4 2.2f7+ 25 3.4:d3+ Q:d3#, 1..f3
2.%7d5+ =4 3. Q:d3+ Q:d3#, (2.2e7+? 24 3.Q:d3+ Q:d3+ 4.%el?).

Elegant setting with 2 pairs of variations, each pair being attached to a mating
square by black Knight forced by a different white unit. Nice key and unified
play with 4 different black King moves at B2.

DneraHTHoe IMOCTPOCHUEC C JABYMs INapaMu BapuUaHTOB, IMPUYEM B Ka)KZ[Oﬁ
mape 4YepHBIA KOHb 3aBJICKACTCS HAa MAaTOBOC MOJIC Pa3HOW Oenoil (urypoiu.
Xopowmuii mepBelii X04 ¥ OZHOpPOAHAs Urpa ¢ 4 pa3HbBIMU OTCTYIUIEHHSMH
YEPHOI'0 KOPOJIS Ha BTOPOM XOAY.

Ne4 T'.Koziopa Ne22 M.Open6ypr Nel0 A.Ky3oBkoB
VYxpauna Wspanns Poccus
4 npus 1 nouemmnowtit oms3svie 2 nouemmnbolii om3vlé
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S#HS 15+7 s#4 9+10

Ned. 1.Bh6! h3 2.Qc7! H:a5(a),Bb4(b) 3.27b5+ H:b5 4.5+ =e5
5.%%bh8+ E:b8#, 1..H:a5(a) 2.Qe2+ ©2d5 3.Qc7+! B:c7 4.L98+(C) Ef7
5.%ag+(D) H:a8#, 1....Bb4(b) 2.2e2+ £©d5 3.Hg5+ E:g5 4.%a8+(D)
B b7 5.£498+(C) B:g8#.

There exists now tons of selfmates with « forced play » and echo mates. To
enter an award, such a problem must have special features (elaborate mates,
added themes, play less brutal than usual...). The variation 1...h3 is what gives
an original flagrance to this one, with quiet W2 and B1 moves of other
variations delayed at B2. The repeated 2. 2e2+ prevents a higher Place...

CymecTByeT Macca 3a1ad Ha 0OpaTHBIA MaT ¢ (hOPCUPOBAHHON UIPOH H 3XO-
MaTaMHU. Yro0BI IMOJIYYHUTh OTJINYHUC, TaKou 3aaa4de HY>XHO
MIPOJIEMOHCTPUPOBATH YTO-TO 0COOEHHOE (HEe TPUBHAIBHBIE MATOBBIC MTO3UITUH,
JIOTIOTHATEIbHBIE MOTHBBHI, MEHee TpyOas, 4yeM oO0bIYHO, urpa). B ciydae
JAHHOW 3amaun, 3T0 BapuaHT 1..h3 ¢ THXUM BTOpBIM XOJOM O€IBIX U
OTJIOKCHHBIM BTOPBIM XOJAOM YECPHbIX, KOTOpLIﬁ ObLI NEepBbIM B JApYyrom
BapuaHTC.
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Ecnu 651 He TOBTOp 2. & €2+ OTIMIHE MOTJIO OBITH U BHIIIE. ..

Ne22. 1. Qe5? Ha:d4 2. Qed H:ed 3. f.ied+ d:ed 4. Bg5+ h:g5#, 1... Bd:d4!
2. Qed H:edl 1. 2h8? Bd:d4 2. f4 B:f4 3. B:f4+ H:f4+ 4. g4+ B:ga#,
1..Bad4! 2.Qe4 e5! 1.2d8! - 2. Hgb5+, 1..Bad4 2. Qed! H:e4 3. fed+
d:ed 4. Bg5+ h:gb#, 1. .. B d:d4 2. f4! B:f4 3. B:f4+ B:fA+ 4. g4+ B:g4#.

Not very complex but clearcut strategy. Composer labels the choice of W1 as
antidual. | see it as correction : 1. 2~(=Qh8) ? fails because of the move e6-e5;
1.Qe5!? corrects by preventing e6-e5, but introduces a damage (guard of g4) ;
1.2d8! again corrects but without damage.

He ouensn CJIOKHOE€, HO YC€TKOC CTPATCTUUCCKOC COJACPIKAHUC. KOMHO3I/ITOp
Ha3bIBacT BBI60p BCTYIUICHUS aHTUAYAISAMU. Ha wmoit B31J144, 3TO Oenas
koppekuus: 1. A~(=2h8)? ne mpoxoaut usz-3a e6-e5; 1. Ae5!? KoppeKTUpYET,
npenoTBpamas €6-e5, HO UMEET HEraTHBHBINA 3QdekT (kouTpons g4); 1. 2d8!
CHOBa KOPPEKTUPYET, HO yke 0e3 HeraTuBHOTro 3 dekra.

Ne10. 1.%%¢6? - 2.03+ Qb3 3.2b3 - 4. Bb4+ Lbs#, 1... Qb3 2.2c5+(A)
Lf7 3.2b7+ Qc5 4. Qba5+ La5#, 1... Lh7 2. 2d4+(B) Rd4 3. ¥f6+ RQed
4.2c3+ Lc3 #, 1...Sc2! 1.¥e4! - 2b3+ Qb3 3.2b3 - 4.Hc3+ Lc3¥,
1...2b3 2.2d4+(B) &7 3.Qc6+ Qd4 4. Acas+ LasS#, 1... &Lh7 2. Ac5+(A)
2c5 3. ¥e7+ 2c5 4. Qb4+ Lb4

Reciprocal change of 2" white moves. The symetrical mechanism is like a
mathematical demonstration lacking poetry. The 1% Prize also has symetry but
one move less and a more « selfmatish » mechanism (with Zabunov batteries).

qepe,I[OBaHI/Ie BTOPBIX XOJ0B OeBIX. CI/IMMeTpI/I‘IHHﬁ MCXaHU3M IIOXOXX Ha
JJMIICHHOC II033MHM MAaTEMATHYCCKOC A0Ka3aTCJIbCTBO. B 3aaa4e OTMEUYECHHOM
NEPBbIM TPHU30M TOKE CHMMETpHSA, HO Ha OJAUH XOA MCHBIIC U 0oJree
crienuUIHBIN 71 00paTHOTO MaTa MexaHu3M (¢ 6aTapesmu 3a0yHOBa).

Ne3 A.DeokTHCTOB Nel3 A.KocTiokoB Nel2 A.Ctenoukuu
Poccus Poccus Poccus
3 nouemmnbotit oms3vle 1 noxeanvuwtii om3vie 2 noxeanbHblil OM3b16
A B E 3>
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Ne3. 1.¥b2! - 2. % g2+!(A) g3 3.Qe5+(B) L:e5#, 1. g3 2.Be3+!(C)
©:h3 3.2f4+ L:fa#, 2... ¥f3 3.%g2+(A) Lg3#, 1. e5 2.2:e5+!(B) #:e5
3.He3+!(C) B:d1#, 1...ef 2.Qnf2+! R:95 3.Bg7+ B:g7#.

The composer claims «TF style» with 2 pairs of variations, 1 pair with Bristol
moves and lpair with line opening. The impression is not so neat than in
helpmates (HOTF), in particular with the 2-branches variation 1...#g3. In
addition, cycle of 2" and 3" white moves.

KommosuTop 3asBisieT 0 3amade B cTwie "oOpatHoro marta Oyamymero" c
IBYMS TTIapaMy BapHAaHTOB, TIEpBas mapa ¢ OPHCTOISAMHE, BTOPast CO BCKPHITHEM
TUHANA. BriedaTneHne He Takoe MpHUATHOE Kak B koornMmaTax Oyaymero (HOTF),
B OCOOCHHOCTH W3-3a pa3BeTBicHUs B Bapuante 1..¥g3. JlomoaHUTENBHO
IUKIT BTOPBIX U TPEThUX XOJ0B 6CJ'II>IX.

Nel3. 1.Wed! - 2. ¥:e6+ 2..218 3. Bf5+ L:f5#, 2...2d8 3.%d7+ L:d7#,
1..0-0-0 2.c:b7+ 2d7 3.%:e6+ L:e6#, 1..0-O 2.g:h7+ 2f7 3.%:e6+
Q.:e6#, 1...2d8 2.¥:e6 b:c6 3. d6+ Ld7#. 1.8 2.%:e6 h:g6 3. B:f3+
a:f3.

The composer goes on with his exploration of play with variations after both
castling moves (see y/433226). This one reaches for the first the minimal
number of moves of 3, but play is not of utter elegance.

KoMI1o3uTop mpoosmKaeT MCClie0BaTh POKUPOBKH YepHBIX (cM. Y/433226).
B JaHHOM cJiy4dae yaaJioCh JZ[O6I/ITI:-C$I MHWHHUMAJIBHOT'O YHCJIa XOA0B B 3alaHUU -
TpEeX, HO UTPY AJIETaHTHOW HUKAaK HE Ha30BElllb.

Nel2. 1... f:ed#, 1.£Ld8! 2d6 2.8c6 2e5 3.%cl 2d6 4.#7h1 2e5 5.%h4
2d6 6.&a5 Re5 7.Ld2 2d6 8. %d8+ 265 9.45e4 fed#.

A set mate, and manoeuver to repeat the diagram position (or almost) has
been seen many times. The exchange of function of white Queen and black
Bishop with ample moves makes an elegant impression.

I'oToBBIE MaT W MaHEBp 4YTOOBI MOBTOPUTH (WIM TIOYTH IIOBTOPHTH)
IUarpaMMHYIO TTO3UIHIO - 3T0 ObIO MHOTO pa3. [lepemena (yHKImiA Gemoro
(1)6p3;1 U YCPHOTO CJIOHA C pasMallMCTBIMU XOJAaMHU OCTABJISICT XOpOoLIee
BIICYATJICHUEC.

Neld. 1.¥c5! - 2.e4+ 2:f4 3. Qe6+ L:eb#, 1. A~ 2.4:f3+ Qe5(.cH)
3.4.g4+ Qg 1. Q:d3! (2.L:£3+7 ... 3.- Red!) 2.5e6+! Red 3.4+
&:f5#, 1. Q:f71 (2.4:£3+7 ... 3.- 2:f6!) 2. 4.:f7+! &:f6 3. Qd7+ L:d7#, 1...
£.:f8 2. Led+ Re6 3.5+ L :f54.

A neat example of black Knight correction.

CuMnaTnaHas KOPPEKIHs YepHOTO KOHS.

Nel7. 1.¥a3! - 2.¥bd4+ cbd#, 1..Qac2 2.2:03+ Qbd#, 1..4Qe:c2
2.2:d3+ Qb4#, 1...c.d4+ 2.2:d4+ Lb4#.

Composer claims a task for the number of different units mating on 1 square
in a s#2. This seems indeed to be the case but the matrix already was used for a
rendering with a variation less (y/382971).
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Neld @.Puxtep Nel7 O.IlepBakoB
T'epmanus Poccus
3 noxeanvnulii om3b16 4 noxeanvHulit om3v1é

S#3 10+11 SH2

10+15

This kind of
«anticipation» is
admitted for tasks, but
in my opinion, the
problem should be
labelled « after S.
Sukhitaschvili»
Komnoszurtop
YTBEpIKIAeT, 9TO
mepel HaMH 3ajadva-
TaCK C HauOOJBIIUM
KOJIMYECTBOM Pa3HBIX
0ebIx huryp

MaTyIOIMX ¢ 0HOTO 1o B s#2. [lo Bcelt BUANMOCTH, 9TO IEHCTBUTENHHO TaK,
HO MaTpHIla yXe ObUla HCIOJb30BaHA JUIS 3a4a4yd C MEHBIIAM YHCIOM
TemaTnueckux BapuanToB (Y/382971). "IIpenmiecTBeHHHUKH" TAKOro THMA
MTO3BOJIMTENBHEI U 33a7ad-TacKoB, HO, [0 MOEMY MHEHHIO, CJIEIOBajio OBl

Hanucatb «110 C. CyxXUTalBUIN».

Cynps koHKypca - Mumeas Kaiio,
[laTHe-Manabpu, 14.04.2020 r.

IIepeBon Ha pycckuil s13bik — JImutpuit TypeBckuit

®omuues E.
Labai Z.
®DeoKTUCTOB A.
Kosztopa I'.
Havran J.
Kocteines M.
OranecsH A.
Novomesky D.

© 00 N O O b W N -

HepeBuyk A.

[N
o

KysoBkos A.
Vokal S.

[EEN
[N

YyacTHUKH

Poccus
CrnoBakus
Poccust
Yxpauna
CrnoBakus
Poccus
Poccust
CrnoBakus
VYkpauna
Poccus

CraoBakus



12
13
14
15
16
17
18
19
20
21
22
23
24

CremoukuH A.
KocrtiokoB A.
Richter F.
Kombin B.
Mlynka K.
Ilepsaxos O.
3amanoB B.
Tura W.

ATtanacos b.

[TankpatseB A.

Erenburg M.

[Tapamonos O.

CennBaHOB A.

Poccus
Poccus
I'epmanus
Ykpauna
CroBakus
Poccus
Azepbaiimkan
[Tonbma
Bonrapust
Poccus
W3zpaunp
Poccus

Poccus



